l-------ﬁ*-----------

8 NEW YORK TRIBUNE, SUNDAY, OCTOBER 15, 1916.
Unity Among Teacher, Child and Parents,
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The Vocal Student’s Mental Attitude.

LOUIS ARTHUR RUSSELL.

By LOUIS ARTHUR RUSSELL.

Intelligent study among musle stu-
denta is the exception, Real determina-
tion snd great courage are also excep-
tional, and to these deficiencies may be
attributed many of the failures of stu-
dents to realize their desire to becoms
artists, Determined courage and intel-
Jigent spplication are the great factors
of success in the studeft's life. A
strong personelity will win the victor;
where direct talent will feil, A self-
reliant student, who, finding a truth,
will apply it and ~ork out its useful-
ness to hfmsnlf by careful practice, will
win his desires long before his more
favored fellow-student whose talents
are considered sufficient to carry him
through,

A truly talented student may ve
soon accomplish everything the boo
raquires, and this without sppurent ef-
fort, but once this is done his real work
begins, for he must now develop his
original genius, within sane limits, else
it will run riot with him and mar all
the produets of his inspiration by un-
bridled strokes of creative or executive
force,

Mozart standy slone in music as a
man who, possessed of the spirit of in-
spirstion, was, almost without cffurt,
nlso possessed of un intuitive compre-
hension of the “school,” and his genius
was not in sny senge wild, but was
filled with the £nest sense of form und
finish, so thut the products of his in-
spiration were, from hie earlier dayn
of productiveness, marked by the pol-
ish of the schools, as well us by the
fire of native geuiu

Schubert wes u genius whese inspira-
tion can be considered not less positive
than that of Moezart, In fact, it may
almost be said that Schubert was, in
spirit, distinetly in advance of Mozart;
yet this grest composer's works will
never reach the heart of the world as
their inspiration warrants, for the

nicety of polish, the perfection of form,
the evidenees of genius balanced with
full comprehension of compactness and
clarity of form (ag seen in Mozart's
works) are often lacking, and many
works of undisputed imspiration are
forbidden place in popular esteem be-
cause of evident marks of imperfect
balance,

When Paganini found himself pos-
gessed of all that the schools w of
violin playing he withdrew from the
outside world and, not content with
what had gone before him, which he
had conquered, he entered into private
communion, as it were, with his geniug,
and evolved from the depths of his
spirit and hiz learning these wonderful
original devices of technie which won
for him the name of “demon of the
fiddle.” Liszt did the same thing, and
many others who have reached artistie
distinction won the erown of success
by building upon & foundation of elas-
pic schooling & superstructure of high-
er knowledge, evolved from the spirit
of the individual self, through severe
lubor.

What, then, are we to conclude other
than that genius is “the eapacity for
unlimited intelligent work"? We find
that the fire of inspiration may alse
be the fire of truth. HBut to bring it
to the human heart ss a message of
beauty and delight it must be put In
thorough control, so that its expres-
sion may be fully intelligible to the
masses. 1f this be true of creatlve
force it is no less true of executive
talent, the character of which is per-
ceptive and reflex as well as positive
or original, requiring, first of all, thor-
ough technical culture, then a develop-
ment of the higher faculties of the
upirit and mind,

After all is told of the schools, there
Ia 0 much beyond that the real study
of acknowledged laws is but & kmall
part of a singer's or player's educa-
tion., All that is known of law alone
can readily be learned hy the diligent
student. The real work begins after
a fair amount of technical knowledge
ia acquired, and it is upon this point
that 1 wish particularly to lay stress.

Students should eurly in their work
develop thoughtful concentration, With
the teachar's sdmonitions well stored
in mind, the student should go to his

ractice room and work out the prob-
ems by the deepest thought., The mere
doing of & set of vocalizes, in time and
tune: the mere singing of a sustained
tone, & scale or any other vocal ex-

ercise, eounts for little or nothing in
jtaslf. The guestion should alw he:
“How have 1 done it?" foilowing
“What have I done?" Couple with the

old Rossinian maxim that the thres
necessary things for a suceessful sing-
er are “voice, voice and voice,” & fur-
ther truth, and add three more
“thought, thought and thought” The
thinking pupil is the progressive pupil.
The pu[nr whao expects the teacher to
do all the thinking is the one who fre-
quently comes to & dead halt in his
progress, and wonders why he does not
overcome the bad habits he finds he
has contracted.
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By ALFRED EDWARD FRECKEL.
TON, JR.

#1 ealled to inquire your opinion of
Mary's work. 1 have been planning
to sea you for some weeks, but could
not seem to find the time in which to
eall. Mr. §— and mysclf aro not quite
gatisfied that she is studying properly,
but us neither of us has any knowledge
at all of music or piano playing we
decided to ask your opinion. She says
that she studies and practises all that
you tell her to do, but we have no
means of knowing whether she does
or not.”

This portion of a conversation with
the mother of one of my pupils opened
my eyes, ms it were, to an existing
condition in the very important, but
much neglected, relationship between
the teacher, the child and the parent—
the thres supposedly working with one
end in view,

The teacher sees the child not more
than twice weekly, and in the majority
of cases only once, and endeavors to
impart & knowledge of music and what
und how to study and praetise.

The child, in the majority of in-
stances, makes an effort to follow such
direetions as may be remembered
imuch has heen forgotten before leav-
ing the studio), but in some cases de-
liberately shirks the “hard" parts,

The parent, anxious to have the
child progress as rapidly as possible,
in some cases is uble to give genuine
assiztance: in other cases is ignorant
of how to help. Some parcnts show
ne interest whatever, feeling that all
that is necessary is to pay for ins‘rue-
tion and the teacher will atlend to the
rest: and in & very few cases, I regret

With Boston’s Vocal Teachers and Students

By 'REDERICK W, WODELL.

The establishment of the HBoaton
Opera Company's season & few years
wgo served to emphasize the craze
among vocal pupils in the city to
“study for grand opern” Since the
abandonment of the enterprise the
craze has subsided to & degree, but
there are still too many among vocal
pupils in the eity yearning for a “place
in the sun" of grand cpera. In the
natare of the ecase, not many are
spealled” to this work, and still fewer
can, in this ecountry, have the oppor-
tunity %o enter upon such a career
Mnie, Culp made a deep and valuahble
impression upon Boston's voiee stu-
dents by her demonstration that the
an opportunity for
higher type of

ong recital offers
the exhibition of a
voeal and interpreiative art than does

prand cpers, Thers is room for en
couragement amons those who value
true voeal art becanse of the wide-

spread spprecistion wmong us of the
singing of such hrilliant exponents of

that wrt as Mme, Sembrich und Mme,

Cualp.
Recently a movement has been sturt-
¢d in connection with the teachinz of

vaenl music swehools of
Boston looking toward the development
of the musieal nature nnd taste of the
child by giving him music of a better
gunlity to sing, and paying more nt-
tention to the use of good tone quality

in the publie

snd 1o ‘qelf-expre ion" through
murie, than to the asquisition of the
ability 1o rend by note, though that
joet is not neglected. The change
ane welcomed by voeal e whers, who

sopreciate how much of good or ill can
come to the voices of the yoang
threugh publie school singing.

Another forward slep in connection

vith the teaching of =in ~ in Bos-
ton was inken when the Heston Voeal
Toachers' Associntion wi formed.
Frunk E. Morse is now president and
Clarence E. Hay seeretary, The ex-
presidents  are  Stephen  Townsend,
Charles A, Whit md Prederick W,
Wodell, The memberzship comprises

v are looked upon
profession in the

about thirty men wh
an leaders in the

ey, Ihie printed constitu
*“Its ohject =hall be the furtl
the interesta of teachers of singing”

Presnmably it is understood that the
interesta of the public will be ad-
vanced whenever the interests of the

teachers of singing are furthered, If
the organization ean do anything to

FREDERICK W, WODELL.

decrease the amount of “fuke" teach-
ing of singing in Boston, 1t will be of
sssistanee to the public. No woman
can become u member of the organi-

cation, but undoubtedly women soon
wiil organize & similar clob of their
own, for some of the most success-
ful and brilliant vocal teachers in
the city ure women,

A few years ago it appeared that in-

terest in choral music in Bosten was
waning. Of Iate, however, the Cecilia
Society has taken a new laase of life

under the presidency of Henry L. Ma-
son, of Mason & lamlin, and the
Loyola Choral Society, made up of
members of the Roman Cathelic chureh
choirs, has made & successful first ap-
pearance” with o performance of
Gounod's “Redemption” in Symphony
Hal!, The Bosten Choral Music So-
ciety, & small chorus of selected voices,
has recently muade a good record with
rresentations of waususl and little
known works hy sneient and modern
writers, The Choral Union also has
been presenting modirn works und
some by American composers. There is
yet room in the choral field in Boston.
Among the native born population of
New England there is apparently a re-
luclanee to join in shoral singing. “A
soloist or nothing” may be said to be
the motto of too many young persons
here who have taken a few vocal Jes-
sony. The community chorus idea,
which Is slowly taking hold in this see-
tion, may be helpful in this eonneetion

Long Life for Our Moderm Dances.

By AD. NEWBERGER.

modern  dancing  has

Never

taken s hold on the popular mind has

gince

ADOLPH NEWBERGER,
I

‘Lo by While

there been such & diversity of new and

altogether irresistible dance move-
ments, FExponents of dance all over
the eouniry have taken upon them-

selves the task of creating new steps,
with results which make dancing this
winter a lasting delight.

Severa! new danees which are des-
tined to become the rage on the ball-
room floor were adopted &t the recent
convention of the American Society of
Professors With the popu-
lar trend toward everything military,
they adopted my “Military Tacties,”™
the name of which implies its charae-
ter. 1t is dunced to spirited martial
musie, punctuated by bugle ealls. An-
other of my dances was ingpired by the
growing popul
end is enl the
By combining
teps to the quaint and plaintive strain
of the this
evolved

I prediet longeviiy for the modern
dances.

of Dancing.

ty of Hawaiian musie,
“IMawaiisn One-Step.”
effective and simple

ukaleli dance has been
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to say, apparently place obst
:P:‘p:;h otf prtogn‘sr. rlfl.l.th n‘;:-:,}:
uests to inte i

child's study, ete. WS

nterviews with parents rpey
thut & means of uniting the :ﬁ:ﬁ
factors to a better understanding of
each other and the sim in view, w ould
bermnre than lpdpreclahd.

irst was tried a pupii’s lesson b
in which was enlel!:ulpnll lu :.-l'-ll_irn:'
be studied and practised before 'ho
following lesson, with dircetions, ,.r
necessary, for both the pupil “"l‘l'h
parent A complete record of u! ..,.o.
ronomic gain in speed in all technicn]
exercises was also entered, |

This book proved to he more sutis.
factory than a weekly lesson card '.H.

asmuch as there was less possibility of
lees, and it also furnish Ure space
for the noting of corr te be

made_and for general remark

A glance at these books reveuls the
progress made by the pupil since the
very beginning and also provides the
ropil with a reminder and the parent
with a record of what his been and iy
to be accomplished. After fourteen
years of experience with them | find
that, in a modified form, they are of
great value to advanced students, prip.
cipally as a means of record.

As a logical result of this lesson
book there came the written repert
ecnt to the parents or the guurdian at
stated intervals., In this report is pe.
viewed the work done by the pupil
Fints us to the parents’ supervision and
nctes as to errors that have been yy.
corrected.

Supplementary to this the telephone
is of great value; also visits by either
or both of the parents to the stu
which time late selections assiy
the child for study are played wnd ex-
plained.  Thia has proved to he of
especially great value to parents up-
trained in musie,

Last, but not least, we have the
practice record card. Of all the forms

rocurable the one devised by Fdward

ferris Bowman has proved to e the
mcst satisfactory.

Spaces are furnished on this record
{fur entering the time assigr for the
study or practice of each subject und

the total; spaces for the .
voted to each subject dily wnd the
tctal for each day., the week and a
weekly total for each subject. One of
these cards is given to the pupil each
week and proves a great ald and ineen-

tive to efficient and systematic study
by the pupil and to its supervision by
the parent.

Fxperience haa proved that this

drawing closer of the bonds 1= & great
help to the three concerned the
tcacher, the child and the parent
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